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Abstract—Building craft and Art in India has been a long tradition 
of master masons and artisans who created its spectacular heritage. 
In one such specific area of attention is the Religious Architecture in 
India which was traditionally shaped by visual components of 
Iconography. In Konkan this medium of sculpture in stone as a 
Building Craft was replaced by sculpture in wood craft and 
distinctive mural painting called KAAVI especially in the Temples of 
Goa, parts of coastal Maharashtra and Karnataka. As a Building Art 
Kaavi developed in 16th century and thrived in the region during 
1500 to 1775 AD.  
It is a great example of Monochrome mastery of Indian artist 
particularly of the Konkan region which is presently in a state of 
extinct due to extensive temple renovation works handled at an 
insensitive level. There is an urgent need for preserving these murals 
in the form of tracings, photographs, video documentations including 
its Revival.  
Therefore the aim of this research paper is to seek the lost Intangible 
layer of cultural Landscape of Kaavi Art and Technique and to 
Preserve and revive this Architectural art of etching on walls. If the 
objectives of understanding and exploring the revival of Kaavi Art 
Techniques and documentation of iconography/Designs, materials, 
techniques and Tools are taken up, it will go a long way to help in its 
revival.  
Awareness about Kaavi within the communities by conducting 
workshops with the intention to rebuilding the artisans will also play 
an important role to sustain and retain this identity of the Konkan 
Region. Although the Konkan region is an extent of 720kms, it 
proposed to undertake field study (survey and mapping) of Kaavi art 
limited to a distance of 370 kms, of temples reflecting the Kaavi art in 
this research as no much archival research data is available. 

1. BUILDING AS CRAFT AND ART 

In India there has been a long tradition of master masons and 
artisans who created its spectacular heritage in building crafts. 
These traditional and vernacular skills were specific to regions 

with these groups of artisans. In many regions this knowledge 
has been transferred to later generations and the skills are 
surviving and practiced still. In many areas due to various 
reasons some skills have died or are in an endangered state 
and needs to be documented and revived. 

In one such specific area of attention is the Religious 
Architecture in India which was traditionally shaped by visual 
components of Iconography depicting Mythological Epics, its 
heroes and important events from its narratives. These visual 
components were practiced in the medium of sculpture as a 
Building craft and Paintings as a Building Art. Earliest 
medium of Sculpture was practiced exclusively and 
extensively in stone and eventually in wood. 

 

Figure 1: Ramayana at Cave16, Kailasa Temple, Ellora. 
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under renovation leaving no trace and scope except one or two 
surviving in the indigenous form. Whatever is restored has 
been done in a new medium of acrylic and synthetic paints. A 
few which are remaining and have  not yet gone for major  
Renovatio/ Reconstruction and need sensitive and careful 
restoration hence the awareness programs  should be 
conducted, which would help to restore, the traditional 
indigenous  art, in order to safeguard the unique identity, and 
architecture  built character of the place. In one of the church 
campuses at Old Goa, one chapel has intricate Kaavi which 
reflect the western influence of Indo-Portuguese culture 
depicting western designs and patterns which is now the only 
evidence remaining, hence the documentation has to be done 
of the same to save the drawing records for Kaavi of Indo-
Portuguese Iconography. 

In Konkan Karnataka, the temples of Karnataka in the town of 
Ankola, Uttara Kannada district are the migrated temples from 
Goa during the 15th – 16th century which makes it evident that 
the art travelled from Goa to Karnataka along with the artisans 
and craftsmanship during the Portuguese regime in Goa then. 
The Kaavi Iconography especially the narrations of 
mythological stories are more elaborate and intricate 
compared to Goa and Maharashtra although they are restored 
in the new medium. Hence for the revival attempts of Kaavi 
Iconography especially the intricate paintings related to 
mythological narrations needs to be documented. The temple 
at Sirsi is a vantage point where the exclusive Kaavi art can be 
witnessed of past intangible heritage. 

8. CONCLUSION 

Although the Kaavi was the Monochrome mastery to Indian 
Murals specific to Konkan region, it did not survive due to 
many reasons. Foremost discontinuity in traditional building 
practices which was the amalgamation of eco-friendly and 
sustainable materials used. These practices created vernacular 
artist and involved community participation which was the 
essence of cultural intangible heritage making it an integral 
part of people’s life style. The processes adopted were time 
consuming but it lasted for more than 300 years unlike the 
new mediums of paintings, but the ease of availability of new 
mediums took over as a major threat. As the application was 
water resistant it was effectively used as a protective coat in 
treating the internal as well as the external facades during the 
past, but this involved time, skilled workers and cost. 

Eventually as time passed due to the discontinuity of practices, 
the generation which had this knowledge system passed away 
leaving no trace of revival attempts. The temples that went 
under renovations and restorations could not restore as there 
are no known living artist practicing this art anymore which 
was the major factor for its decline.  

Findings on the basis of history establishes that all temples 
and churches which are surviving or which have gone under 
renovation and restoration were all built within the time frame 

of 16th century till 19th century which makes it evident that this 
art flourished in that period. Due to lack of recognition and 
patronage Kaavi art is on the verge of becoming extinct. 
Hence Revival of the Kaavi art is the only way out and its 
implementation has to be done or retained in indigenous 
medium only. 

Some ways of achieving this Kaavi art revival are listed here. 
Conducting awareness programs, as almost all the temples of 
Konkan Region comes under the temple private ownership 
(Temple Trust), hence the awareness programs  should be 
conducted, which would revive the traditional indigenous 
practices which in turn will help to retain the built character 
and identity of the place. Training new craftsmen with the help 
of the existing craftsmen surviving in the similar medium of 
paintings as mentioned in earlier topic like Ganjifa artist, 
Lacquer artist, Pattachitra artist who can be utilised in working 
on the Iconography in Kaavi. The tools and techniques are to 
be revived. The designs have to be data based and digitised for 
future references. Streamline the Vernacular Heritage Bye-
laws at the district level for the protection of this type of 
intangible cultural resources. 

Otherwise it will be loss forever to regional heritage.  
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